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º≈ß“π«‘®—¬π’È¡’«—μ∂ÿª√– ß§å‡æ◊ËÕ»÷°…“√“¬≈–‡Õ’¬¥‡™‘ß≈÷°¥â“πªí®®—¬¿“¬„π·≈–ªí®®—¬¿“¬πÕ° ∑’Ë “¡“√∂    àß
º≈μàÕ§«“¡ ”‡√Á®„π°“√ªØ‘∫—μ‘‡§√◊ËÕß “¬ “°≈„π√–¥—∫‡μ√’¬¡Õÿ¥¡¥πμ√’ ‚¥¬®—¥∑”¥â«¬√–‡∫’¬∫«‘∏’«‘®—¬       ‡™‘ß
ª√‘¡“≥√à«¡°—∫°“√«‘®—¬‡™‘ß§ÿ≥¿“æ ·≈–‡°Á∫√«∫√«¡¢âÕ¡Ÿ≈®“°°≈ÿà¡μ—«Õ¬à“ß§◊Õπ—°‡√’¬π‡μ√’¬¡Õÿ¥¡¥πμ√’     ™—Èπ
¡—∏¬¡»÷°…“ªï∑’Ë 4- 6  “¢“«‘™“¥πμ√’μ–«—πμ° (‡§√◊ËÕß “¬μ–«—πμ°) «‘∑¬“≈—¬¥ÿ√‘¬“ß§»‘≈ªá ¡À“«‘∑¬“≈—¬¡À‘¥≈
¿“§‡√’¬π∑’Ë 2 ªï°“√»÷°…“ 2557 ®”π«π 53 §π ‚¥¬·∫àß‡ªìππ—°‡√’¬π°≈ÿà¡ª√– ∫§«“¡ ”‡√Á®·≈–π—°‡√’¬π°≈ÿà¡ª°μ‘
º≈®“°°“√«‘®—¬æ∫«à“ ªí®®—¬∑’Ë àßº≈μàÕ§«“¡ ”‡√Á®„π°“√ªØ‘∫—μ‘‡§√◊ËÕß “¬ “°≈¢Õßπ—°‡√’¬π°≈ÿà¡ª√– ∫§«“¡
 ”‡√Á®·≈–π—°‡√’¬π°≈ÿà¡ª°μ‘ ‰¥â·°à °“√μ—Èß‡ªÑ“À¡“¬μàÕº≈°“√‡√’¬π„π·μà≈–¿“§°“√»÷°…“ °“√‡¢â“√à«¡ Master Class
·≈–‡¢â“™¡°“√· ¥ß¥πμ√’ À“§«“¡√Ÿâ‡æ‘Ë¡‡μ‘¡‡°’Ë¬«°—∫∫∑‡æ≈ßμà“ßÊ π”§«“¡√Ÿâ·≈–§«“¡‡¢â“„®®“°«‘™“·°π¥πμ√’
‰ªª√—∫„™â‡æ◊ËÕ°“√ªØ‘∫—μ‘‡§√◊ËÕß¥πμ√’‡¥’Ë¬«·≈–°“√√«¡«ß ∑—Èßπ’È°≈ÿà¡π—°‡√’¬πª√– ∫§«“¡ ”‡√Á®¡’ªí®®—¬∑’Ë¡’§«“¡·μ°
μà“ß°—∫π—°‡√’¬π°≈ÿà¡ª°μ‘ ‰¥â·°à Ωñ°´âÕ¡‡§√◊ËÕß¥πμ√’‡Õ°¡“°°«à“ 21 ™—Ë«‚¡ßμàÕ —ª¥“Àå·≈–‡¢â“√à«¡°“√·¢àß¢—π¥πμ√’
‡æ◊ËÕæ—≤π“μπ‡Õß‡¡◊ËÕ¡’‚Õ°“ 
§” ”§—≠: π—°‡√’¬π‡μ√’¬¡Õÿ¥¡¥πμ√’; °“√ªØ‘∫—μ‘‡§√◊ËÕß “¬ “°≈; ªí®®—¬§«“¡ ”‡√Á®∑“ß°“√‡√’¬π
Abstract
This research aims to study the internal factors and external factors affecting string studentsû academic
achievement. Quantitative and qualitative methodologies were used in the study. The structured questionnaire was
used in the quantitative data gathered from purposive sampling of 53 pre-college western string students of the
College of Music, Mahidol University enrolled in the second semester of the academic year 2014.
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¡“°∑’Ë¡’§«“¡ π„®„π°“√»÷°…“‡°’Ë¬«°—∫°“√ªØ‘∫—μ‘‡§√◊ËÕß¥πμ√’ ´ ÷Ëß„π«‘∑¬“≈—¬  ∂“∫—π ·≈–¡À“«‘∑¬“≈—¬μà“ßÊ
‰¥â¡’°“√‡ªî¥°“√‡√’¬π°“√ Õπ„π “¢“¥πμ√’‚¥¬‡©æ“–μ—Èß·μà√–¥—∫¡—∏¬¡ª≈“¬ ª√‘≠≠“μ√’ ª√‘≠≠“‚∑ ®π
‰ª∂÷ßª√‘≠≠“‡Õ° ¥—ßπ—Èπ°“√®—¥°“√‡√’¬π°“√ Õπ¥πμ√’∑’Ë¡’‡π◊ÈÕÀ“‡À¡“– ¡·≈–ªí®®—¬μà“ßÊ ∑’Ë “¡“√∂
 àß‡ √‘¡„Àâπ—°‡√’¬π‡°‘¥º≈ —¡ƒ∑∏å∑“ß°“√‡√’¬ππ—Èπ®÷ß¡’§«“¡ ”§—≠‡ªìπÕ¬à“ß¬‘Ëß
®“°°“√∑∫∑«π«√√≥°√√¡·≈–»÷°…“ß“π«‘®—¬∑’Ëºà“π¡“Õ“∑‘‡™àπ »»‘«‘¡≈ ™à“ß‡√’¬π (2548) çªí®®—¬
∑’Ë¡’§«“¡ —¡æ—π∏å°—∫º≈ —¡ƒ∑∏‘Ï„π°“√‡√’¬π‡§√◊ËÕß¥πμ√’ªØ‘∫—μ‘ “°≈¢Õßπ—°‡√’¬π‡μ√’¬¡Õÿ¥¡¥πμ√’ «‘∑¬“≈—¬
¥ÿ√‘¬“ß§»‘≈ªá ¡À“«‘∑¬“≈—¬¡À‘¥≈é  ÿ√—μ‘ ª√–æ—≤πå√—ß…’ (2550) ç°√–∫«π°“√Ωñ°´âÕ¡¥πμ√’ (°≈ÿà¡‡§√◊ËÕß≈¡‰¡â)
°√≥’»÷°…“π—°‡√’¬π™—Èπ‡μ√’¬¡Õÿ¥¡¥πμ√’ «‘∑¬“≈—¬¥ÿ√‘¬“ß§»‘≈ªá ¡À“«‘∑¬“≈—¬¡À‘¥≈é «‘™™ÿ«√√≥ »√’¡“» (2551)
ç°“√»÷°…“μ—«·ª√∑’Ë àßº≈μàÕ°“√´âÕ¡‡ªï¬‚π¢Õßπ—°‡√’¬π√–¥—∫™—Èπμâπ °√≥’»÷°…“‚§√ß°“√¥πμ√’ ”À√—∫
∫ÿ§§≈∑—Ë«‰ª «‘∑¬“≈—¬¥ÿ√‘¬“ß§»‘≈ªá ¡À“«‘∑¬“≈—¬¡À‘¥≈é Õπÿ«—μ‘ §Ÿ≥·°â« (2555) ç°“√«‘‡§√“–Àå®”·π°ªí®®—¬
∑’Ë¡’Õ‘∑∏‘æ≈μàÕº≈°“√‡√’¬π Ÿß·≈–μË”¢Õßπ—°»÷°…“¡À“«‘∑¬“≈—¬√“™¿—Ø‡æ™√∫Ÿ√≥åé ¡π—  ‰æ±Ÿ√¬å‡®√‘≠≈“¿ (2556)
´÷Ëß®“°ß“π«‘®—¬‡À≈à“π’È∑”„Àâ “¡“√∂·∫àßªí®®—¬∑’Ë¡’º≈μàÕ§«“¡ ”‡√Á®„π°“√‡√’¬πÕÕ°‡ªìπªí®®—¬¿“¬„π·≈–
ªí®®—¬¿“¬πÕ° ´÷Ëß°“√»÷°…“«‘®—¬„π§√—Èßπ’È®–»÷°…“‡°’Ë¬«°—∫ªí®®—¬¿“¬„π ‰¥â·°à π‘ —¬∑“ß°“√‡√’¬π §«“¡
∑–‡¬Õ∑–¬“π §«“¡°√–μ◊Õ√◊Õ√âπ §«“¡√—∫º‘¥™Õ∫μàÕμπ‡Õß ·≈–§«“¡√Ÿâ §«“¡‡¢â“„®‡™‘ß¥πμ√’ ´÷Ëß‡ªìπªí®®—¬
∑’Ëπ—°‡√’¬π “¡“√∂ √â“ß·≈–§«∫§ÿ¡‰¥â  ”À√—∫ªí®®—¬¿“¬πÕ° ‰¥â·°à §«“¡ —¡æ—π∏å√–À«à“ß‡æ◊ËÕπ·≈–π—°‡√’¬π
§«“¡ —¡æ—π∏å√–À«à“ß§√Ÿ·≈–π—°‡√’¬π §«“¡ —¡æ—π∏å√–À«à“ßπ—°‡√’¬π·≈–ºŸâª°§√Õß √«¡∑—Èß∫√√¬“°“»
√–À«à“ß°“√‡√’¬π°“√ Õπ«‘™“ªØ‘∫—μ‘‡§√◊ËÕß¥πμ√’ (Major Performance) ·≈–«‘™“√«¡«ß (Ensemble) ‚¥¬
∑”°“√»÷°…“‡™‘ß≈÷°„π√“¬≈–‡Õ’¬¥∑’Ë‡°’Ë¬«°—∫°“√ªØ‘∫—μ‘‡§√◊ËÕß “¬μ–«—πμ° (String) ‚¥¬μ√ß‡æ◊ËÕπ—°‡√’¬π∑’Ë
»÷°…“„π‡§√◊ËÕß¥πμ√’ª√–‡¿∑¥—ß°≈à“« “¡“√∂π”‰ªª√—∫„™âμàÕμπ‡Õß‰¥âÕ¬à“ß∑—π∑’ ·≈–‡æ◊ËÕ§√ŸÀ√◊ÕºŸâ√—∫º‘¥
Quantitative statistical analysis was presented by frequency. For qualitative data, content analysis method was
employed. The results are as follows: factors affecting both successful string students and regular studentsû aca-
demic achievement include goal setting in each semester, participation in music master class and concerts, self-
motivated study of background and detail of the piece, conscientiousness, invested mentors, caring and supportive
parents being able to apply knowledge from theory subjects in practice. However successful string students differ in
two areas, they practice more than 21 hours per week and are interested in taking part in music competitions.
Keyword: Music students; String music instruments; Factors affecting achievement
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§«“¡‡¢â“„®‡™‘ß¥πμ√’´ ÷Ëß¡’‡π◊ÈÕÀ“‡°’Ë¬«°—∫«‘™“·°π¥πμ√’ ª√–°Õ∫¥â«¬ «‘™“∑ƒ…Æ’¥πμ√’·≈–°“√«‘‡§√“–Àå (Music
Theory and Analysis) «‘™“∑—°…–°“√Õà“π °“√‡¢’¬π‚πâμ ·≈–°“√øíß‡ ’¬ß¥πμ√’ (Written Skills and Aural Skills)
















°≈ÿà¡μ—«Õ¬à“ß„π°“√»÷°…“§√—Èßπ’È §◊Õπ—°‡√’¬π‡μ√’¬¡Õÿ¥¡¥πμ√’™—Èπ ¡.4 - 6  “¢“«‘™“¥πμ√’μ–«—πμ°
(‡§√◊ËÕß “¬μ–«—πμ°) «‘∑¬“≈—¬¥ÿ√‘¬“ß§»‘≈ªá ¡À“«‘∑¬“≈—¬¡À‘¥≈ ¿“§‡√’¬π∑’Ë 2
ªï°“√»÷°…“ 2557 ´÷Ëß∑”°“√§—¥‡≈◊Õ°°≈ÿà¡μ—«Õ¬à“ß‚¥¬‡®“–®ß (Purposive Sampling) ‚¥¬·∫àß‡ªìπ 2
°≈ÿà¡‰¥â·°à °≈ÿà¡∑’Ë 1 §◊Õπ—°‡√’¬πª√– ∫§«“¡ ”‡√Á® ´÷ËßÀ¡“¬∂÷ß π—°‡√’¬π∑’Ë‰¥â√—∫√“ß«—≈®“°°“√·¢àß¢—π∑“ß
¥πμ√’√–¥—∫ª√–‡∑»·≈–√–¥—∫π“π“™“μ‘ À√◊Õ‰¥â√—∫°“√§—¥‡≈◊Õ°‡æ◊ËÕ· ¥ß √à«¡‡≈àπ„π«ß¥πμ√’μà“ßÊ ®”π«π 25
§π ·≈–°≈ÿà¡∑’Ë 2 §◊Õ π—°‡√’¬π°≈ÿà¡ª°μ‘ (‰¡à‡¢â“‡°≥±å„π°≈ÿà¡·√°) ®”π«π 28 §π √«¡∑—Èß ‘Èπ 53 §π
«‘∏’°“√‡°Á∫√«∫√«¡¢âÕ¡Ÿ≈
°“√‡°Á∫√«∫√«¡º≈«‘®—¬„π‡™‘ßª√‘¡“≥®–„™â·∫∫ Õ∫∂“¡„π°“√‡°Á∫¢âÕ¡Ÿ≈ ·≈–‡™‘ß§ÿ≥¿“æ®–„™â
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§«“¡°√–μ◊Õ√◊Õ√âπ §«“¡√—∫º‘¥™Õ∫μàÕμπ‡Õß ·≈–§«“¡√Ÿâ§«“¡‡¢â“„®‡™‘ß¥πμ√’ ·≈–„π à«π¢Õßªí®®—¬
¿“¬πÕ°®–¡’‡π◊ÈÕÀ“„π¥â“π —¡æ—π∏¿“æ√–À«à“ß§√Ÿ°—∫π—°‡√’¬π  —¡æ—π∏¿“æ√–À«à“ßπ—°‡√’¬π°—∫‡æ◊ËÕπ





„™â ∂‘μ‘æ◊Èπ∞“π §◊Õ §«“¡∂’Ë (Frequency) ´÷Ëß‰¥â·°à ®”π«π§π·≈–√âÕ¬≈–¢Õßπ—°‡√’¬π∑’ËμÕ∫§”∂“¡„π
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º≈°“√«‘‡§√“–Àå¢âÕ¡Ÿ≈æ◊Èπ∞“π¢Õß°≈ÿà¡μ—«Õ¬à“ß
π—°‡√’¬π‡§√◊ËÕß “¬μ–«—πμ°‡μ√’¬¡Õÿ¥¡¥πμ√’ à«π„À≠à√âÕ¬≈– 73.6 ‡ªìπ‡æ»À≠‘ß ·≈–‡æ»™“¬
√âÕ¬≈– 26.4 ‚¥¬»÷°…“√–¥—∫¡—∏¬¡»÷°…“ªï∑’Ë 4 √âÕ¬≈– 28.3 ™—Èπ¡—∏¬¡»÷°…“ªï∑’Ë 5 √âÕ¬≈– 30.2 ·≈–
™—Èπ¡—∏¬¡»÷°…“ªï∑’Ë 6 √âÕ¬≈– 41.5 ∑—Èßπ’È‰«‚Õ≈‘π‡ªìπ‡§√◊ËÕß¥πμ√’∑’Ë¡’π—°‡√’¬π‡√’¬π¡“°∑’Ë ÿ¥∂÷ß√âÕ¬≈– 69.8
‡§√◊ËÕß¡◊Õ‡Õ°«‘‚Õ≈à“ √âÕ¬≈– 13.2 ‡™≈‚≈ √âÕ¬≈–13.2 ·≈–¥—∫‡∫‘È≈‡∫  √âÕ¬≈– 3.8
¢âÕ¡Ÿ≈æ◊Èπ∞“π¥â“πº≈°“√‡√’¬π«‘™“æ◊Èπ∞“π¥πμ√’ ‰¥â·°à «‘™“ªØ‘∫—μ‘‡§√◊ËÕß¡◊Õ‡Õ° «‘™“¢Õßπ—°‡√’¬π°≈ÿà¡∑’Ë
1 (π—°‡√’¬π∑’Ëª√– ∫§«“¡ ”‡√Á® Ÿß) ·≈–π—°‡√’¬π°≈ÿà¡∑’Ë 2 (π—°‡√’¬π°≈ÿà¡ª°μ‘) æ∫«à“ π—°‡√’¬π∑—Èß Õß°≈ÿà¡ à«π„À≠à




æ∫«à“ π—°‡√’¬π°≈ÿà¡ª√– ∫§«“¡ ”‡√Á® à«π„À≠à Ωñ°´âÕ¡‚¥¬‡©≈’Ë¬¡“°°«à“ 21 ™—Ë«‚¡ßμàÕ —ª¥“Àå
·μà ”À√—∫π—°‡√’¬π°≈ÿà¡ª°μ‘®–Ωñ°´âÕ¡‚¥¬‡©≈’Ë¬Õ¬Ÿà∑’Ë 7 - 14 ™—Ë«‚¡ßμàÕ —ª¥“Àå¡“°∑’Ë ÿ¥ Õ’°∑—Èßπ—°‡√’¬π∑—Èß Õß
°≈ÿà¡¡’°“√‡μ√’¬¡μ—« â´Õ¡∫∑‡æ≈ß„Àâ¡’§«“¡æ√âÕ¡°àÕπ°“√‡¢â“‡√’¬π«‘™“ªØ‘∫—μ‘‡§√◊ËÕß¥πμ√’‡Õ°Õ¬à“ß‡ªìπª√–®”
¥â“π§«“¡∑–‡¬Õ∑–¬“π
π—°‡√’¬π°≈ÿà¡∑’Ë1 (π—°‡√’¬πª√– ∫§«“¡ ”‡√Á®) ·≈–π—°‡√’¬π°≈ÿà¡∑’Ë 2 (π—°‡√’¬πª°μ‘) ¡’°“√μ—Èß
‡ªÑ“À¡“¬º≈°“√‡√’¬π„π·μà≈–¿“§°“√»÷°…“ ´÷Ëß àßº≈„Àâπ—°‡√’¬π‡À≈à“π’È¡’º≈°“√‡√’¬π∑’Ë¥’¢÷Èπ∑ÿ°¿“§°“√
»÷°…“  ”À√—∫°“√‡¢â“√à«¡·¢àß¢—π∑“ß¥πμ√’ π—°‡√’¬π°≈ÿà¡∑’Ë 1 ‡¢â“√à«¡°“√·¢àß¢—π‡æ◊ËÕæ—≤π“μπ‡Õß ·μà ”À√—∫
π—°‡√’¬π°≈ÿà¡∑’Ë 2 ‰¡à‡¢â“√à«¡°“√·¢àß¢—π∑“ß¥πμ√’‡æ◊ËÕæ—≤π“μπ‡Õß
¥â“π§«“¡°√–μ◊Õ√◊Õ√âπ









Õà“π‚πâμ„π∑—π∑’ (Sight Reading) ·μàπ—°‡√’¬π°≈ÿà¡ª°μ‘¬—ß§ß¢“¥∑—°…–„π¥â“π¥—ß°≈à“«Õ¬Ÿà ‡°’Ë¬«°—∫°“√π”
§«“¡√Ÿâ®“°«‘™“π’È¡“„™â π—°‡√’¬π∑—Èß Õß°≈ÿà¡®–„™â§«“¡√Ÿâ∑’Ë¡’‡æ◊ËÕ°“√·°âªí≠À“‡°’Ë¬«°—∫ à«π®—ßÀ«–∑’Ë¡’§«“¡´—∫
´âÕππ—Èπ ‚¥¬°“√À“®—ßÀ«–μ°·≈–·∫àß à«π®—ßÀ«–Õ¬à“ß‡ªìπª√–®”
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1. π‘ —¬∑“ß°“√‡√’¬π æ∫«à“ π—°‡√’¬π°≈ÿà¡ª√– ∫§«“¡ ”‡√Á®®–∑”°“√Ωñ°´âÕ¡‡§√◊ËÕß¥πμ√’‡Õ°





2. §«“¡∑–‡¬Õ∑–¬“π æ∫«à“ π—°‡√’¬π∑—Èß Õß°≈ÿà¡ à«π¡“°μ—Èß‡ªÑ“À¡“¬μàÕº≈°“√‡√’¬π„π·μà≈–
¿“§°“√»÷°…“ ∑”„Àâº≈°“√‡√’¬π„π∑ÿ°Ê ¿“§°“√»÷°…“¢Õßπ—°‡√’¬π‡À≈à“π’È¥’¢÷Èπμ“¡≈”¥—∫ ‚¥¬π—°‡√’¬π°≈ÿà¡
«“√ “√»‘≈ª°√√¡»“ μ√å ¡À“«‘∑¬“≈—¬»√’π§√‘π∑√«‘‚√≤ Fine Arts Journal Srinakharinwirot University











3. §«“¡°√–μ◊Õ√◊Õ√âπ æ∫«à“ π—°‡√’¬π∑—Èß Õß°≈ÿà¡¡’§«“¡„ΩÉ√Ÿâ·≈–»÷°…“À“§«“¡√Ÿâ‡æ‘Ë¡‡μ‘¡®“°
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